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TROPICAL GREEN Gervaany has an extansive industrial capacity and a gift for advanced technology, Italy
UREAN JOURNAL has huge rmanadfacturers with a long tradition of supporting nnovative desgn, and
Sandnavia has reastered 2 reindroalist style ideally suited to mass productionin s

Pooal marketplace Having spent the bettar part of the 20th centwry ather at war or

= under right-wing dictatorships, Spain care vary late to the game of produxt, industrial,

R _ e its reajor industries rersained state owned long after that But since thedeath of PT— .
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individualistic deigners has aserged in the post-Franco @, 1evaling In tha freedors of  Togs o 2001, the bt Serned protatsfo sty cay "

Hving in one of the racet progressive countries in westemn Burope. And what Spainlades  mvportant Ralan furnture comp sy, Bt only recertly has she

baars red meveed for Spam by Kettal Lamt your's Mu s collettion
in slae and rearket share it raakes up for In its large assortraent of srsall-to-reediura-size b e it o0 S aned setban ¢/

corzpanies eager to get a plece of up-and-corsing designers before they are snapped up  handw oven synthatc fber.
by Intermational corspetition. It's good to be a young designer in Spain ——
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The Unseen Raly: and Hayon has Sved outside the country for alrost a decade, at first in Treviso,

Factor. Raly, where in 1908, a2 the age of 24, het rose to the pasition of design director at Fabrica
before being reclairzed by Barcelona and spit into the aky Bke a supermnova. He now Bves
n London, where he runetheless rersairg Joyal =by excluslve contract =to a handful of
Spanish cotspanies that greedily covet his new lighting, fumiture, and outdoor
collections each year But both Haydn and Urquicla benefited fror the ersargence of a
vibrant culture of contersporary dealgn in Spain, drawing on its two main traditions~
extravaganot and ralndrsalisrs ~and reerging thera in a fluld style that speaks a global
language with a Satinct local accent

Much of the Lrsa ginative infrastructure forthar suconss was sat up in the frenatic years
bt ween Franco's daath and the entry of Spain into the European Econcruic Comraunity
(now the Zuropean Union) in 1686, when an edectic group of counteraaltural artists
and deslgners known s La Movida (reost farsous arsong thers was the flarsboyant
director Padro Alrsddovar) was busy cormpensating for ralssing out on the soclal
reovazents of the 19603 with a redoubling of its creative cutput, sexual

aperrsantation, ard drug we

"After the &ctatonship, rsany people started to do magaznes, desipgn, shop, and contact
pocple, gaing outside of Spain.” says Juli Capella, an architect who has been the period s
realn amrator, critie, callector, and dlsserainator of inforrsation about Spanish design
Many pecple frors Italy, Prance, and England carse to Baroelona It was wary, very
excting There was total freedons in the street for parties. People could smzoke and .
drink, do drugs There was politcal freedors, and there was an explasion of joking with

a bot of things.* \g:h

That first peneration of post-Franco daignears sketched out two directions that cantinue
to flourish in Spain The first, dharacterized by the baroque exuberance of La Movida, is
» click hare typified by the work of Javier Marisal, a graphic designer who began rsaking furmiture
in 1680 for a bar in Valencla, produoed by the then fledgling commpany BD Edidones
Forrzed I 1072 by a group of architects who were dissatisfied with the products
availatie on the Sparnish market, BD perfectly tirned its entry into the fumiture business

to Gpture the inspetuous enargy of the ana
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“In 1073 00 one understood design” says Cristian Clirid, one of the cofounders of BD, in
23 showroorz, which (s a few bHods frors both Gaudi's Casa Mils and Vingon, a design
Separtrzent store on the Passelg de Grida that's like Target, Design Within Reach, and
Moss rolled into one “We were all architects and interior designears, and you couldn
find furmiture for interiors, 80 we did our own. And if you did one, then you could do
ancther Prors the beginning, we lked to produce our own products and also the work
of historical daignens, 30 we started to invite designers Mariscal caroe tous and sald he
wadd ke to dexign fumiture, and we sald, "Yes, if you design it, we will produce it ™

also a oofcunder of BD Inflsing the pared-down aesthetic and industrial roaterials of
Modam deaign with bald cdams and pattams, they drew cn an ineffably Spanish line~
gl U influence of 1thr-oentury churdhes and Gaudi's curved forus |s alracet inevitable in

| Spain~but traralated for conteraporary tedhndogies 1t was esentially the Bauhaus
foreatalled by 60 years of cultural, palitical, and econoraic isolation
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